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Dear Friends,

You perhaps know that one of the major voices of alternative cinema in India, film-maker and theoretician Mani Kaul died in July last year. Commemorating the memory of Mani Kaul, we, at Dhaka Art Center, are organizing a Mani Kaul Film Session. In the session we shall screen five films directed by Mani Kaul. On the last day was shall have an open discussion on his works and thoughts on cinema.

Please join us in the session along with your friends. 
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Federation of Film Societies of Bangladesh
Program:

30th March 2012, 5 p.m.

Greeting the guests and a short introduction to the life and works of Mani Kaul 

by Mahmudul Hossain
Film-screening: Sidhheshwari 

31st March  2012, 5 p.m.

Film-screening: Sathah Se Uthata Admi (Arising from the Surface)
1st April 2012, 5 p.m.

Film-screening: Arrival and Duvida (In two minds)
3rd April 2012, 5 p.m.

Film-screening: The Cloud Door
Open Discussion on the works and thoughts of Mani Kaul on cinema. 

Coordinator: Manzarehasin Murad  

gwb KvDj (25†k wW‡m¤^i 1944- 6B RyjvB 2011)

Mani Kaul (25th December 1944 – 6th July 2011)

gwb KvDj fviZxq Pjw”P‡Îi GK e¨wZµgx bvg| 1944 mv‡j ivR¯’v‡bi †hvacy‡i GK Kvwk¥bx cwiev‡i Zvi Rb¥ n‡qwQj| KvKv g‡nk KvDj †ek L¨vwZgvb Pjw”PÎ-Awf‡bZv I cwiPvjK wQ‡jb| gwb KvDj fvi‡Zi cybv wdj¥ A¨vÛ †Uwjwfkb BÝwUwUD‡U co‡Z wM‡qwQ‡jb Awfb‡qi Ici| wKš‘ c‡i gZ e`‡j cwiPvjbvq mœvZK wWMÖx jvf K‡ib| †mUv 1966 mv‡ji K_v| FwZ¡K NUK‡K wk¶K wn‡m‡e †c‡qwQ‡jb cybvq Avi n‡q D‡VwQ‡jb Zuvi wcÖq QvÎ| 

Pjw”PÎ‡K GK‰iwLK Ges †K›`ªvwfgyLx g~javivi cwðgv wkí Avw½K †_‡K gy³ K‡i GK ¯^vaxb `„k¨wk‡í cwiYZ Kivi eªZ wb‡qwQ‡jb gwb KvDjÑ ejv †h‡Z cv‡i FwZ¡‡KiB `x¶vq| Avi GB wkíwPš—vq wb‡ew`Z ‡_‡KB wbg©vY K‡i‡Qb msL¨vq Aí wKš‘ `vi“Y ¸i“Z¡c~Y© me Pjw”PÎ| A_P gwb KvDj fviZxq Pjw”P‡Îi GK wbe©vm bvgB †hb| eÇ †ewk BD‡ivcxq g‡b Kiv n‡qwQj Zuvi wm‡bgv¸‡jvÑ †hb Zviv Pjw”PwÎK n‡q DV‡Z wM‡q K_v e‡j †eª‡mvu ev Zvi‡Kvfw¯‹i fvlvq| Avi BD‡ivc †f‡ewQj A‡bK †ewk †kK‡oi ms¯‹…wZ‡Z evuav gwb KvD‡ji wm‡bgv!! fviZxq wk‡íi HwZn¨‡PZbvq Ggbfv‡e mswk­ó wZwb; Zuvi Pjw”PÎ; †h, †mLv‡b cÖ‡ekvwaKvi †ek LvwbKUv mxwgZ ci‡`kx R‡bi R‡b¨| Gfv‡e 1970-G wbwg©Z cÖ_g KvwnwbwPÎ Dw¯‹ †ivwU-i gyw³jv‡fi ci †_‡KB gwb KvDj Pjw”P‡Îi GK Ôbv-f~wgiÕ gvbyl| 

†QvU-eo wgwj‡q bqwU KvwnwbwPÎ Avi cÖvq mgvb msL¨K cÖvgvY¨wPÎ wbg©vY K‡i‡Qb gwb KvDj| Aek¨ Zuvi A‡bK Qwe‡ZB Mí Avi A-M‡íi †`Iqvj †f‡O c‡o‡Q| wk‡íi Ab¨ me gva¨g‡K Pjw”P‡Î gwb KvDj e¨envi K‡i‡Qb Zuvi DwÏó weï× Òwm‡bgvwUK Ae‡R±Ó iPbvi Dcv`vb wn‡m‡e| ZvB fviZxq aª“c` m½xZ, wgwb‡qPvi wPÎKjv, Kvwj`vm ev e¨‡mi Kvwnwb, mgKvjxb evgcš’x wec­ex mvwnZ¨ wKQzB ev` hvq wb Zvi Pjw”P‡Î| Avevi wek¦mvwn‡Z¨i w`Kcvj `¯—qfw¯‹i Mí wb‡qI K‡i‡Qb `ywU Qwe|

Zuvi Qwe e¨vcK RbwcÖqZv AR©‡bi g‡Zv wkí bq| †mUv N‡UI wb| Pjw”PÎ-wk¶KZv K‡i‡Qb wZwb cÖ_‡g fvi‡Z Ges c‡i BD‡ivc I Av‡gwiKvq| aª“c` m½x‡Zi PP©v K‡i †Lqvj MvqK n‡q D‡VwQ‡jb, †bkv wQj Qwe AvuKviI| `xN©Kvj we‡`‡k KvwU‡q 2007 mv‡j †`‡k wd‡iwQ‡jb| wm‡bgv ˆZwi Kivi my‡hvM †mfv‡e cvIqv hvw”Qj bv| Z‡e MZeQiB 1950 mv‡j BZvwji Pjw”PÎKvi iev‡U©v i‡mvwjwbi fviZ mdi wb‡q GKwU Qwe wbg©v‡Yi K_v cÖvq n‡q wM‡qwQj| wKš‘ g„Zz¨NvZx Amy¯’Zv Avi †m my‡hvM †`q wb| B‡”Q cÖKvk K‡iwQ‡jb mv¤cÖwZK mg‡qi “the irrational violence so common in India” wb‡q KvR Ki‡eb| †mme Avi nq wb| MZeQi 6B RyjvB K¨vÝv‡i Avµvš— n‡q gviv hvb gwb KvDj|

Mani Kaul was the voice of transgression in Indian film. He was born in 1944 at Jodhpur in Rajasthan in a Kashmiri family. His uncle Mahesh Kaul was a renowned film actor and director. Mani Kaul went to Puna Film and Television Institute to study film acting. But later, he changed his mind and graduated in film direction in 1966. Ritwik Ghatak was his teacher at FTTI and he was one of Ritwik's favorite students.

Inspired by the teaching of Ritwik Ghatak Mani Kaul developed a vision of seeing cinema as a dynamic visual art form breaking away from the renaissance inspired linear and centripetal approach. His films are few in number remaining major cinematic works nurtured by this fresh artistic philosophy. But Mani Kaul seems to be a film-maker without an identity in traditional sense. In India his films were tagged as too much influenced by Tarkovosky or Bresson and hence European. On the other hand, Europeans thought his films were very deeply rooted in the cultural tradition of India and those were quite inaccessible to the foreigners. Thus, since the release of Uski Roti (Our Daily Bread)—his first fiction film in 1970, Mani Kaul became a voice from the no-man's-land in the world of film.

Mani Kaul made nine fiction films of various lengths and almost the same number of documentaries. But the wall of distinction between fiction and non-fiction collapsed in many of his films. Mani Kaul used the other art forms to create the pure "Cinematic Object"—his ultimate goal in film-making. He used Indian Classical Music, traditional miniature painting, stories from Kalidasa or Vaas, contemporary leftist revolutionary literature as elements in his films. Two of his feature films are based on Dostoyevsky's literature. 

His films were never very popular. He taught film firstly in India and later in the US and Europe. He became quite proficient in Khayal—a form of Indian classical Music and took painting as a passion. He came back to India in 2007 after spending a long time abroad. But opportunities of making films were rare. Last year, he finalized a deal to make a film on Roberto Rossellini's tour of India in 1950. He also expressed keenness to make a film on “the irrational violence so common in India” in recent times. But deadly illness allowed none of these ventures. Mani Kaul died on the 6th of July last year of cancer.                     

`yweav

1975

w¯’wZ: 82 wgwbU
welq-ms‡¶c: gwb KvD‡ji GwU Z„Zxq KvwnwbwPÎ| G Qwe‡Z gwb KvDj GKwU ivR¯’vbx †jvKKvwnwb‡K wfwË K‡i Zuvi wm‡bgvwUK Ae‡R± m„wói wbix¶v‡K GwM‡q wb‡q †M‡Qb| M‡í Muv‡qi GK e¨emvqx cwiev‡ii †Q‡j Zvi beweevwnZ ea~‡K †i‡L kn‡i P‡j hvq| D‡Ïk¨ e¨emvq DbœwZ K‡i abx nIqv| Avi GB duv‡K GKUv f~Z ¯^vgxi †ek a‡i beea~i mv‡_ †cÖgvjvc ïi“ K‡i| GgbwK ea~wU gv ch©š— n‡q hvq| Zvici GKmgq Zvi ¯^vgx wd‡i Av‡m Ges AeavwiZ RwUjZv ïi“ nq| †kl ch©š— MÖv‡gi †jv‡Kiv ¯^vgx‡ekx f~Z Avi wd‡i Avmv Avmj ¯^vgxi †fZi †K Avmj Avi †K bKj Gi myivnv Kivi R‡b¨ ivRvi Kv‡Q iIqvbv nq|  c‡_ GK ga¨eqmx ivLvj Zv‡`i _vwg‡q e‡j †h, GiKg mnR GKUv mgm¨vi R‡b¨ ivRv‡K Rov‡bvi cÖ‡qvRb †bB, †m-B Gi mgvavb K‡i †`‡e| Zvici †KŠk‡j †m f~Z‡K QvM‡ji Pvgovi †fZi XwyK‡q ew›` K‡i K~qvi †fZi †d‡j †`q| Avmj ¯^vgxwU weR‡qi Avb‡›` evwo‡Z wd‡i Av‡m| Zvi evwo‡Z Drm‡ei Av‡qvRb nq| bvbv †jŠwKK ms¯‹vi cvwjZ nq| †g‡qwU, †h GLb GKwU Kb¨v mš—v‡bi gv, †m cÖwZwU Abyôv‡b Zvi KZ©e¨ cvjb K‡i, kvïwoi K_v gvb¨ K‡i| cy‡iv NUbvi PgrKvi, myLx GK mgvwß N‡U| †Kej †KD Rvb‡Z Pvq bv †g‡qwUi g‡bi K_v, Zvi Abyf~wZi K_v| Ava¨vwZ¥KZv ebvg ev¯—eevw`Zv, AZxZ ebvg eZ©gvb, ˆkke ebve cÖvßeq¯‹ Rxeb, ¯^vaxbZv ebvg m¤§vb, fv‡jvevmv ebvg wbivcËvÑ Gme Ø›Ø¸‡jv g~j bvixPwiÎwUi Ae¯’vb †_‡K Aweivg Ae‡jvKb Ki‡Z _vwK Avgiv GB Qwe‡Z| wel‡qi w`K †_‡K GB bvixev`x fw½wU Aek¨ hZUv Av‡jvwPZ Zvi †P‡q †ewk Av‡jvwPZ n‡q _v‡K G Qwei Avw½K| QwewUi wPÎvqb, m¤úv`bv Avi i‡Oi e¨env‡i ev‡kvjx Avi KvOiv wgwb‡qPvi Qwei Avw½K ¯úó bRi Kv‡o| Avi GB aª“c`x `„k¨-Avw½‡Ki mv‡_ ‰ecixZ¡ m„wó K‡i ivR¯’vbx †jvKm½x‡Zi AmvaviY e¨envi|       
Duvida (In two Minds)

1975

Duration: 82 minutes

Synopsis: Duvida is the third fiction film made by Mani Kaul. The film is based on a Rajasthani folk-tale. In this film Mani Kaul has moved ahead with his experiments of creating the cinematic object. The story begins with a young man of a trader family of the village getting married and arriving at his home. He has to leave home immediately to pursue business. Meanwhile a village ghost takes up his appearance and begins a romantic relationship with the newly wed bride. The bride becomes mother of a girl child! At this point the young man comes back and all the trouble begins. The village people start for the king's palace to solve the mystery of identity of these two persons having the same look. On their way, they meet a shepherd who offers to solve the mystery. He slyly manages to capture the ghost within the goat skin and all the people together throw him into a well. The young man comes back to his home very happy and contended. Festivities and rituals are arranged at his home. The bride obeys her mother-in-law and performs her duties in these festivities and role in the rituals. Apparently the story ends in a happy note. But no one wants to know how the bride, now a mother of a girl child, feels. In this film we continuously encounter the contradictions of childhood and adult life, spirituality and materialism, past and present, freedom and respect, love and security from the perspective of the bride. However, this overtly feminist subject of the film is somewhat less highlighted than its formal aspects in most of the discussions. The cinematography, editing and use of color in the film follow the formalities of Basholi and Kangra miniature painting. This classical visual form creates another contradiction with the brilliant use of Rajasthani folk music in this film.                 
mvZvn †m DVvZv Av`gx

1980

w¯’wZ: 114 wgwbU
welq-ms‡¶c: mvZvn †m DVvZv Av`gx GK e¨_©-we‡c­veËi mgv‡R wkíx A_ev me eyw×Rxexi Rxeb Ges K‡g©i msKU wb‡q msjvc ïi“ K‡i| wec­ex Kwe MRvbb gvae gyw³‡ev‡ai KvR wb‡q GK DËi-mgvRZvwš¿K fviZxq mgv‡Ri Qwe AvKu‡Z †P‡q‡Qb gwb KvDj| G Ggb GK mg‡qi Qwe hLb wec­e e¨_© n‡q‡Q| wkíxi wb‡Ri †fZ‡i ¸wU‡q hvIqv, wk‡íi weeigyLx n‡q IVv, we‡kl K‡i cÖwZôv‡bi mv‡_ Avcm Avi cÖwZôvbwe‡ivwaZvi cÖm½¸‡jv ¸i“Z¡c~Y© n‡q DV‡Z Pvq| Avi Avw½‡Ki w`K †_‡K Amij b¨v‡iwU‡fi mv‡_ hy³ nq WKz‡g‡›Uk‡bi aviYv| G Qwe‡Z gwb KvDj Av`‡k©i mv‡_ e¯‘evw`Zvi Ø›Ø‡K bvbvfv‡e eyS‡Z †P‡q‡Qb| GB †evSvcovi e¨vcviwU GwM‡q‡Q †PZbvi bvbv ¯—‡ii †fZi w`‡q| Nyg, ¯^cœ, RvMiY Ges Mfxi NygÑ †PZbvi Ggwb me ¯—i Ges Zv‡`i mw¤§wjZ Dc¯’vcbvi GK RwUj Avw½K wb‡q GwM‡q‡Qb gwb KvDj| Kwe gyw³‡ev‡ai KweZv ÒAv‡Üwi †gÓ-Gi msjvc Avi weL¨vZ aª“c` MvqK I¯—v` wRqv dwi`DwÏb WvM‡ii wejvmLvwb †Uvwo iv‡Mi Mvqb GB Avw½K‡K Av‡iv mg„× K‡i‡Q|
Sathah Se Uthata Admi (Arising from the Surface)
1980

Duration: 114 minutes

Synopsis: The film begins a dialogue about the lives and crisis of work of artists and other intellectuals in a failed post-revolutionary society. The film is based on the works of revolutionary poet Gajanan Madhab Muktibodh. The film revolves around a time when revolution has failed. At this time, the issues of  struggle of remaining anti-establishment ideologically or compromising with materialism, artists going into shell or art becoming cryptic become important. The film has a highly non-liner narrative with documentary idiom making space for itself. The philosophical polemic of the film progresses in different levels of consciousness. Sleep, dream, state of awakening and deep sleep all these stages of consciousness and all their combinations are used in the process. The recitation from the poem "Andheri May" of poet Muktibodh and rendering of Raga Bilashkani Todi by legendary Drupadia Ustad Zia Fariduddin Dagar enrich the form of film.

wm‡×k¦ix

1990

w¯’wZ: 123 wgwbU
welq-ms‡¶c: weL¨vZ Vyswi MvqK wm‡×k¦ix †`ex‡K wb‡q wbwg©Z Pjw”PÎ wm‡×k¦ix‡Z gwb KvDj †f‡O w`‡jb Ôev‡qvMÖvwd Pjw”PÎÕ-Gi mbvZb cÖ_v| G Qwei fxlY mPj K¨v‡giv †hb GB m½xZwkíx‡K mgq Ges ¯’v‡bi ga¨ w`‡q QzwU‡q wb‡q P‡j; A_ev Avgiv †hb PvwjZ nB cÖvPxb †Kv‡bv cyuw_i cvZv †_‡K cvZvq| Vygix Mv‡bi GB wkíxi Rxe‡bi bvbv As‡ki f½yi Ges A‰iwLK eY©bv cvIqv hvq mvwnZ¨, m½xZ Avi bvU‡Ki Avw½‡Ki ms‡k­l‡Y| m½xZ bqÑ G Qwe‡Z m½x‡Zi aviYv Ges AwfÁZv †hb Dc¯’vwcZ nq| GKB mv‡_ GKvwaK mgq, ‡fŠMwjK Ae¯’vb, ev¯—eZv Ges eY©bvi gva¨g‡K e¨envi K‡i GK Abb¨ wfRyqvj wm‡bgvwUK Ae‡R± wbg©vY K‡i‡Qb gwb KvDjÑ hvi K_v wZwb e‡j G‡m‡Qb Zuvi Pjw”PÎ-`k©‡bi †Mvovi K_v wn‡m‡e| Avi wm‡×k¦ixi f~wgKvq †`L‡Z cvB †ek KRb bvix‡K| G‡`i †fZi GKRb‡K Pjw”P‡Îi †klvs‡k †`Lv hvq GKwU Pjw”PÎ AvK©vB‡f wm‡×k¦ix †`exi Mv‡bi †Uc †`L‡Qb| m¤¢eZ Zuvi PwiÎ iƒcvq‡bi cÖ¯‘wZ wn‡m‡eB GB KvR| Avi Gfv‡eB wdKkb Avi cÖvgvY¨Ki‡Yi A_ev ev¯—eZvi †`qvj †f‡O †`b gwb KvDj|

Sidhheshwari 

1990

Duration: 123 minutes

Synopsis: This film is based on the life of famous Thumri singer Sidhhershwari Devi. Formally the film breaks away from the tradition of biography-film. Dynamically mobile camera of this film rushes this singer through time and space and recreates her life through this formal treatment and we feel like traveling through the pages of an ancient scroll. Various events of the life of this artist are depicted through scrappy , non-linear presentations in the forms of literature, music and drama. The concept and experience of music, rather than music itself is presented in the film. The use of multiple time, geography, reality and description simultaneously leads us to realization of pure cinematic object of which Maul Kaul had been speaking from the very onset of his film career. A number of actors have performed in the role of Sidhheshwari Devi in this film. One of them is seen, at the later stage of the film, watching some footage of Sidhheshwari Devi's songs in an archive. Perhaps she was preparing herself for the role. Thus Mani Kaul pulls down the wall between fiction and documentation.           
A¨vivBfvj

1980

w¯’wZ: 20 wgwbU
welq-ms‡¶c: A¨vivBfvj gwb KvD‡ji cÖvq wKse`wš—Zzj¨ GK cÖvgvY¨wPÎ| Awfevmx‡`i kni gy¤^vB-G cÖwZw`b gvbyl, cï, Lv`¨, cY¨mvgMÖx G‡m †cuŠQz‡”Q| GB †cŠuQ‡bvi ÔMíÕ-†Z gwb KvDj Zvi Abb¨ `„wó‡¶c K‡i‡Qb| gy¤^vB-Gi ÷ªxU KvjPvi Avi AbvbyôvwbK A_©bxwZ‡K  B‡gR Avi k‡ãi gš—v‡Ri †fZi w`‡q cÖvgvY¨KiY K‡i‡Qb wZwb GB Qwe‡Z|   
Arrival
1990

Duration: 123 minutes

Synopsis: Kaul’s legendary short film was intended as an early statement on the city of Mumbai, the city of migrants into which pour people, goods, food and cattle. The film is a montage of images and sound, and anticipates by some decades the fascination with the city’s street culture merging with its informal economy.
`¨ K¬vDW †Wvi, 1994

w¯’wZ: 28 wgwbU|

welq-ms‡¶c: cÖvPxb ivR¯’v‡bi GK ivRv ïb‡Z cvb †h GKwU †cvlv wUqv cvwL Zvi Kb¨v‡K Kzi½x‡K Avw` imvZ¥K Mí †kvbv‡”Q| G‡Z i“ó n‡q ivRv cvwLwU‡K †g‡i †dj‡Z D`¨Z nb| ivRKzgvix ivRv‡K †evSv‡Z m¶g nb †h cvwLwU Avm‡j hv ï‡b‡Q ZvB ej‡Q, †m Rv‡b bv Gme K_vi A_© Kx| Gfv‡e cvwLwUi Rxeb i¶v cvq| K…ZÁ cvwLwU GKmgq ivRKzgvixi KvQ †_‡K Qvov †c‡q D‡o hvq| wKš‘ †m Avevi GK cvwL wkKvixi Kv‡Q AvUK nq| iZœ‡mb LuvPvi cvk w`‡q hvevi mgq ïb‡Z cvq †h cvwLwU Zvi †cÖwgK Kzi½xi bvg D”PviY Ki‡Q| cvwLwUi mv‡_ Pzw³ nq †h, iZœ‡mb hw` cvwLwU‡K gyw³ †`q Zvn‡j cvwLwU Zv‡K Zvi †cÖwg‡Ki Kv‡Q wb‡q hv‡e| †kl ch©š— bvbv RwUj c_ †cwi‡q cvwLwU iZœ‡mb‡K wb‡q Kzi½xi cÖvmv`-K‡¶ †cŠu‡Q| †cÖwgK hyMj GKwU †cÖggq ivZ KvUvq|      
The Cloud Door, 1994

Duration: 28 min.

A Rajasthani king overhears a parrot telling erotic stories to his daughter- Kurangi. He is angered and tries to kill the parrot. The princess intervenes and saves the parrot's life by explaining to her father that the bird does not know what it is saying. At a point of time the parrrot flies off, but is again caged by a bird catcher. Ratnasen, while passing by the cage, overhears the bird uttering his lover Kurangi's name. Then they reach a pact. Ratnasen frees the parrot from the cage and the parrot, in turn, leads Ratnasen through a labyrinth to the princess's private chambers. The princess and the lover spend the night making love. 

